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Beastly
romance
is alive
and well

In an exclusive interview,
Ron Perlman waxes
eloquently on the beauty
of his show

“A roller” coaster?’” savs Ron Perlman,
cchoing o question about the ups and
downs of Beawry and the Beast, which i3
scheduled to return to CBS and Global
Dec. 12 with a two-hour cpisode—
“Though Lovers Be Lost. . . —followed
the niext night by the first of 10 new shows,
“Roller coaster is putting it (oo lightly.
Where do I begin? 1've been through the
mill. First, frying o inferpret this show
and Vincent as a character. Then trying (o
sell this show to what was at first a very,
very skeptical press—and then through the
£ press to the public. And then all of the ac-
T ceptance, the mail and, finally, getting
& thrown off the schedule, Tt's been a ride of
= some kind, certainly.'' Pause. *'I'm
i tired."
5 The fourth show of this new scason 15 be-
b ing filmed, and whatever the plot holds in
i.:me aftermath of Cathering’s death has
& Vincent with huge scratch marks on his lefi
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Dwring thea four
hours a day that
FPearlman {right)
EpEnds in makaup
becaming his
characier, he has
plenty of time to
pander the ullimate
fate of the show—
and indaed what
will become of his
W CRraSr

cheek. Dressed casually in his own clothes
before getting into Vincent's garments,
Perlman has just finished with makeuwp art-
ist Margaret Beserra—the usual four-hour
routine—and 15 eating lunch at 3 in the
afternoon. His makeup calls range from 4




AN o 1D ACM,, soa realar schedule is
impossible. Even though he’s ready for his
scenes, studying the script during the oner-
ous makeup process, it'll be at leasta cou-
ple of hours before other scenes arc fin-
ished. Perlman will work into the early
morning hours in this studio (converted
from & factory) in Vernon, a dank industri-
al area east of downtown L, AL, an outpost
that couldn’t be harder to find by Holly-
wood standards if it were enderground,
Still—despite today's imponderables
about whether the show will go beyond its
10-episode order—there’s an upbeat momd
among the cast, crew and producers.
““You know what it is?"" Perlman says.
““We know that the world might not be a
place that understands us, Just like the
world isn't a place that understands Yin-
cent. Strangely but pleasantly, that's very
liberating. We're doing these last shows
for ourselves, We've been relegated [by
CBS] w & place that’s other-worldly, We
now do the show for our own benefit, ina
very private way. Theres been no press
authorized here, except for you tdday;
there aren’t people from the network hang-
g around; and we're isolated in a part of
town where you don't go unless you've
had waccination shots. But we're here,
maybe destined never to do any more
shows beyvond these, and it's extremely
pleasant 1o work that way, We are now
able o do anything we want, because
we've looked in the face of cancellation
and laushed. What can they do to vou be-
sides cancel you? That is the worsL it can
Bet. So, let’s go out swinging.
**These shows we're doing now are
2 casily the most exciting episodes we've
< cver put on the air. We've taken all of the
2 usual parameters and all of the taboos and
% danced on their graves, There are no rules
E or regulations any more—anything goes,
5 That’s exciting. A lot of the mail we got
£ was, ‘You're gmving us too lidle: the

Jo Anderson is

in Wincent's
life, but
Catharina's
spiritual being
will remain a
wery strong
presance

characters never kiss, they never...you
know. . ." Well, we're going to take all of
those frustrations and dash them on the
rocks. While, mind you, maintaining good
taste and good jodgment and dignity. But
wi have definitely pumped up the volume. ™

Series creator Ron Koslow cchoes Perl-
man's sentiments: ““We've fashioned a
miniseries with these now shows; they
have an epic sweep. The trouble we've
been through has wrned into a wonderful
opportunity. We hope 1o gel extended be-
yond the 10, but if it doesn’t work out that
way, we'll 2o out with the satisfuction that
we didn’t hold a thing back.”’

That Catherine will still be around, if
only in spirit, is one thing the producers
and Perlman are anxious to make perfeetly
clear in the afiermath of reports that the
two-hour remuirn episode would have Cath-
erine (Linda Hamilton) being tormred for
months before giving birth to Vincent's
child—and then murdered. (Hamilton in
real life gave birth to a baby in October.)
Eoslow won't divulge exactly how Cath-
erinc's presence will be sensed afier her
death, but says it will happen **in a number
of ways."" Says Perlman: **Catherine may
nol be there physically, but the love be-
tween her and Vincent always took place
on another plane. One of the great things

TV GLIOE DECEMBER B, 1088
11

the new woman




about having 1o deal with her loss is the
chance to examine her presence from other
points of view. Her presence is magnani-
mous and overpoweringly real in all 10
shows. Vincent devotes his whole life o
her memory. She very much fives in that
way. It makes it all the more paignant 1o
gee this person who's hud half of his life
taken from him finding the strength to go
o

The new actress on the block, Jo Ander-
son (previously on the short-lived Dream
Streef], plays a special mvestigator look-
ing into Catherine’s death. She’ll show up
in the first hourlong episode, but, say peo-
ple close to the serics, Vincent is too
distraught to deal with & pew wornan in any
way. “‘Her character is very infuitive,
very brilliant and has an incredibly suc-
cessful rack record,”” Perlman says.
*That™s all T can really say in advance.”

In retrospect, it seems Perlman’s career

was perfect training for his role, **T cannot
put into words how fortunate | am o have
found this guy. When T was thinking about
becoming an actor and trying o become
one, everything was directed at playing
this guy. Steeping myself in the classics,
from Greek theatre to the present. Having
a Masters degree in Fine Arts. Seeking oul
repertoire companies where I worked in
the classics during my formative years.
Playing larger-than-life characters who
have nobility—characters who take on
princely, other-worldly proportions.
That's who Vincent is.™

The son of a TY repairman who had
plaved droms briefly with Artie Shaw’s
band, Perlman's interest in acting came
out of a feeling of wanting acceptance; he
felt like a misht growing up in New York,
like a strange-looking kid who was fat o
boot. When he applied for college. his
physical exam indicated he had dangerous-
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Iy high blood pressure and salt levels. Put
on a strict, bland diet, 1 dropped from
205 pounds 1o 205 in a summer. "’

But he still regarded himself as physical-
Iy inferior, and when he tried the iradition-
al ways of breaking into well-paying jobs
in New York—commercials and soaps—
the notion was reinforced; 1 wasn’t preiy
enongh. [ paid the rent driving a @x and
petting $125 a week in plays. !

His supposed breakthrough role came in
“CQuest for Fire'” as a prehistoric tribes-
man. Filmed for eight months on the fro-
zen bogs of Scotland, the movie required
Perlman to spend most of his time on carm-
era barefoot and nearly naked. “*The di-
rector [Jean-Jacques Annaud] thought that
having the actors suffer—which we did,
every day—would make for a more effec-
tive film. Miraculously, none of us so
much as sneezed while we were filming.
We had that sheer adrenaline that takes you

through an impossible situation, When it
was over, we all fell apart.™

Yisions of & booming flm career fell
apart until he pot the role of the facially
deformed, hunchbacked monk, Salvatore,
in *The Mame of the Rose."" 1 had chills
up my spine every fime Teot o play a scene
with Sean Connery,”’ says Perlman, “*lt
was & special project, but it didn’t make a
lot of money in America; 1 think it was
strangely cul and sagged in the maddle.”’

When those two films failed 1o provide
further demand for his setvices, Perlman
went back to theatre, Then—despite his re-
solve 1o never do another character that
disguised his own face—Perlman sue-
cumbed o doing Vincent afier his agent
forced him to read the pilot script. He cried
reading it.

On this Wednesday, Perlman breaks the
plaste fork that he's using to eat barbecued
chicken. Almost immediately, three be-
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hind-the-camera people are there with re-
placements, without the actor even asking,
Perlman has only been at this star husincss
for three years; his inclination was to get
up and get himself another one before all
those plastic forks popped up from crew
members who know beyond any doubt who
“the Big Guy '’ is. Asked il there’s any de-
gree to which Ron Perlman feels he's pet-
ling s0me revenge as a
hairy heartthrob now
on women who rejecied
him as & guy over the
vears, he says, smiling:
“*Let 'em ecat their

Vincent, says
Perlman, has taught

about how to live his life better, “T've
learped paticnce, generosity: that giving
can be far more gratifying than receiving,
And that receiving is a gift. Nobody owes
you anything in this life, but il you position
yourseli® correctly, youw ger certain things
back that you've given. And—I Teally
don't have the inner fortitude o carry this
out as Vincent would—1've learned that
loneliness can be spent
with great dignity, Soli-
mde, aloneness used to
terrify me.'”

When Beauty and the
Beast 15 finished, Perl-

heants out. All of them, h-“n IESSGHS about man, 38, 15 *‘very curi-
1 hope they all read this how to live his life ous o see what turms
article. They know who better my carcer fakes from

they are.”’

Perlman is married 1o
Opat Swone, a fashion
designer, and has a S-year-old daughier,
Blake Amanda. The juicy fan mail he gets
from female viewers is not something that's
shared with his wife. *“We keep that part of
my life separate. She understands that has
nothing to do with either one of us. If she
has a feeling about the mail, she hasn’t
shared it with me. I think she may be wor-
ried that somehow this whole thing will go
o my head. T don’ shink it's gone o my
head, but she docs not indulge any star be-
havior on my part.

“When you get the amention 1've re-
ceived, you consider that: Am 1 giving in
toit? A few years ago, nobody cared what I
thought about almost anything, Now
everybody wants to know what 1 think
about everything. The remptation is that
yiou start to think you don't have body
odor. By now, I've been on Carson and
Sajak, and I'm recognized & lot more on
the street as the face behind the face. The
frick is to (ry o ignore that, 1o (ry 1o siay
what you know you ane, ™

Vincent, he says, has taught him lessons

here. The last three
years have been so
satiating that 1 have no
ambitions at this moment. I'm ready to go
play golf and rest and wait for something
special. Maybe even something where 1
cin wear my own face. '’

The legacy of the show after it leaves the
air? *‘Romance lives in the hearts of peo-
ple around the world. But it's not cele-
brated enough in the old, simple ways. Ttis
not corny. It's very real. [t's an atribute of
the human condition that separates us from
the’ animal kingdom. [t holds a special
place in people’s lives, a secret place.

“The letiers T get about it are not one-
dimensional. People genuinely open up.
They write to me in #ll candor because 1
represent this greal romantic figure. 1
would guess that Don Johnson: didn't get
this kind of mail. Vincent taps this secret
place in people, their innermost unhip
dreams, because they (rust lim not to
downgrade whatever they have to say. It's
a great experience for me. 1've always fel
that romance was not dead. This show and
the response to it proves it. Romance /s
alive and well."'
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