


It Begon With "Once Upon A Time...

It's not the Disney movie - no, not by o long shot.
ln television's turbulent '80s. when CBS's Kim LeMqsters

osked creotor/writer/producer Ron Koslow to creote o contem-
porory version of the French 1946 Jeon Cocteou tilm Beouty
and the 8eosf, Koslow responded by combining o mythicol
underground world with o closicol love story, set ogoinst
seemingly-insurmountoble obstocles. ln 

.l993, 
with thot series in

syndicotion worldwide ond on video, Beouty ond the Beqt
sgems to be bigger thon ever.

All iold. the three-seoson, S3-episode TV series took the
clossic elements of Gobrielle-Suzonne de Villenueve's lengthy
1740 "Beouty ond the Beost" foiry tole (loter simplified ond retold
by Jeonne-Morie Leprince de Beoumont) ond (of course) Jeon
Cocteou's clossic film, ond ploced them in o contemporory
milieu: "Once upon o time, in the city of New York." The stories
centered oround Cotherine Chondler, o corporote lowyer who,
ofter o brutol ossoult, wos nursed bock to heolth in qr
underground world by o mysierious beost nomed Vincent.

Over the next two yeors, Cotherine ond Vincent built qr
olmost-mogicol relotionship vio trust, on empothic link, ond the
mirocle of romonticollylit photogrophy thot mode the misty
underground of New York ond the modern-doy city streels
obove seem like two different worlds - ond two very different
woys of life,

Ron Koslow succeeded in envisioning on old-foshioned
type of love story, in Cotherine Chondler ond Vincent. lt dkJnt
hove to be o physicol love; it didn't hove to be o "roll in the
hoy." ln Vincent wos on elegont, yet tortured mon who couldnt
live in todoy's world, yqt he could romonce o "todoy' sort of
womon with Shokespeore ond roses ond opero. lt offered o
rich, spirituol, emotionol, secret love. Vincent romonced
Coiherine the woy mony women wont to be romonced. Ihe
ideo of of o foiry-tole romonce existing in todoy's horsh reolity b
very oppeqling - ond the ideo of finding o mon who b
physicolly o "diomond in the rough" but is posesed of o sweet
ond gentle soul hos its own ouro of sensuolity.

Tolking teocups ond doncing Gostons. indeedl lhis wos
the foiry tole for odults.

The BEAU|Y ANA,IIIE BEASI premiere issue you hotd in your
honds is the second time this beloved cult television series hos
oppeored in comics form, but the first os o continuing monthly
pointed lnnovotion comic foithfully recreoting ond exponding
upon the Republic Pictures show. Thonks to internotionolly-
renowned oirbrush pointer Mike Deodoto, Jr., we con moke the
series live ond breothe. with oll its beoutiful lighting ond soft-
focus mojesty, right on the comic-book poge.

Here is your chonce to live - or relive - one of the finest
love stories ever to groce the home screen...or the comic-book
medium.

Welcome to lhef world.
Welcome Io BEAUA AND fHE BEAST,

-- David Campili
Karen Moy

January, 1993
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. "Once upon a time in the cii

York. ., ." T.hus began, with these t
rooitls, the first episode of Beauty
Beast; A historY E the skuo migltt ,

same way, with one small clunge: " C
a tine in the city,of Los. Angeles. . -"

' Once upon a time in the cii
Angeles, there.was a tel€vision e

ndmdd Kim LeMasters.. Presiden'
Ente*airrnLent. LeMasters was al!
buff, ,and ong. d'ay. he watch,
Cocteau's 1946 adaption of the Be:

ihe Beast story, La Belle et la bete. I
the...rnovie so rnuch he began r

about how' to turn the storl'
television show. He contaci,
Kosiow; an attorney turned TV F
and discussed the idea of a pr:
Beauty:.an| the Beqst, FIe asked Ki
come.up with a,concept that ll'oi
the show viable on a weekJy bas:s

Koslow updated the tir
location to modern-daY Ner'
wh€rein he imagined.a double v'
the surface, the familiar streets o:
underneath, '.a oragical, unse
unknown wodd of caves and ci

inhabited by refugees from so;
had formed a community of Ll,
Beauty betame. ir lovely young
named Catherine Chandler, anc :
a noble lion/man and und
dwe.ller named Vincent.

Koslow wrote a Pilat
combining .elqssical allego;
contemporary conflict and u:r
love.:.that enqhanted all lfho
attracting theate! and film actors.
required not only an actor of la
but of great talent and hrma:
could express the character's :'
conflicted nature, When Ron Per.
actor with many years experier-
New York stage heard about th€
wasn t interested. He had iu
several films requiring long hou
make-up chair, and he was tir. j
parts: Convinc€d that Perlman r'
perfect,for Vincent, his agent dro;
script at his client's door one
morning. Perlman brought it in
newsPapei and couldn't resi,.t '

peek. He hadn't even finished :
was bn the phone telling his ager
to play Vincent. Roles like t::
come along every day and ii r'
worih the make-up .ordeal. Besr

concept was so off-beat that ::
almost no chance CBS would p;:

TO BE CONTINUED...



Promises Of Yesterday:
A Short History Of

atld the
show. So he could enjoy his one shot as

Vincent.and then co$tinue looking for
parts that required minimal make-up.

The same thoughts occuired to
Linda Hamilton. BeEt known as, .Sarah
Connor in The Tcrminulor, Koslow had
wanted her to play Catherine from the
beginning.. Hamilton considered hersell
mainly a film actress,'but she took this
role because she loved the script, and, like
Perlman, thought Beauly and lhe Bensl

wouid never be selected as a weekly
series.

Other actors hired for principal
roles were Roy Dotrice, a superb stige
actor from Britain (familiar to Americans
as Leopold. Mozart in the {tlm Amqdius),
as Vincent's loving but overbearing
Father; Jay Acovone as Catherinels boss,
deputy district attorney Joe Maxwell; and
Edward Albert as Elliot Burch, a real
estate tycoon who loved Catherine.
Originally a minor character, Albett was
so charismatic in the part that by the third
season he became an integral pari of.the
show.

Defying expectations, CBS picked
up Beauty and the Bersl, and Koslow had
to get to work fast to develop more scripts
and shoot episodes. He brought dn,board
young writers such as Horyiird Giiirdon
and Alec Ganza as well as distinguished
icience fiction/fantasy/ hoiror author
George R.R. Martin. Getting Martin, the
winner of a Nebula and several Hugo
awards, was a real coup. It was Martin,
who has a love for the fantastic, who
developed some of the show's most
spectacular tunnel world locations and
beloved tunnel dwellers.

Beauty antl the Beast debuted on
September 25, 1987. Viewers and critics
soon realized that something really
different had landed in prime-tim-e, and it
wasn t long before the series developed a

Ioyal following. ?irze spent a whole page
eiamining its appeal; even the Wall Street
Journal devoted a column to the subiect.
Ron Perlman unexpectedly found himself
TV's newest sex object. Author Rona |affe
gushed i.n the Sept. 10, 1988 TV Guide:
''lBeauty and lhe Benstl went directly to my
heart and, I later discovered, to the hearts
of millions of women all over America,
who also fell in love with the Beast."
Frances Cawthon in the Atlnnta lournul-
Constitution conjessed shb was "addicted"
to the appeal of Vincent, adding that so
were mlny other women all ages "out
there wishing we were Catherine.n

8a$f
Perlman and Hamilton, who.

became friends oflstage. brought a spark
and a chemistry rare to ielevision with
their on-screen relationship. The audience
could really believe that these two people
were meant for each other. Vincent slowly
evolved from mere avenger and defender
of the woman he loved to full-blown
spiritual confidant and dbiect of,boih,i
Physical and emotional attraction. Though
the characters did not actually share even
so much as a kiss until. well into the
second season. there was much'
physicality between them that spoke of
closeness and desire far beyond what ihe
audience was allowed to see. ln many
episodes, the love and desire were almost
tangible as Vincent and Catherine moved
from the wonder. of their newfound
emotional bond to the excitement and
jusFbelow-the-surface tension of romantic
love.

In fact, "Below The Surface' could
have been another name for this show.
The hidden world bdlow, with itE
Freudian chamtiers and tunnels, refldcted
the duality of the characters, all of whom
had darker, more complex sides that
slowly emerged during the show s run
and kept these people from beirg too
good to be hue. In fact, the care Iavished
on Benuly nnd the Beast's visual aspect was
astonishing for a prime-time show. The
medieval-style tunnel world clothing was
intricate and hand-made and utterly
unlike modern-day styles, and the..
chambers and tunnels seemed hewn out
of real rock (although they were'
fiberglass). The lighting also expressed the
difference between the two worlds: above
was matter-of-fact, flat, almost harsh, and
the world below basked in the golden,
comforting glow of hundreds o[ candles.

It wasn't long before viewers
turned into fans, and the fans began to
find each other. The show engendered fan
creativity in the form of n€wsletters and a
hotline, as well as stories, novels, poem>,
and art work often dipicting scenes. that,;"
would never be allowed on TV. Dozens ol:
fan clubs sprang up all over the countr),
and, after Beauly nnd llrc Beast sold
overseas (to more than 90 countries,
making it the best-selling show abroad
ever). in Germany and England. The
concern of the tunnel world dwellers for
society's dispossessed and disturbed
found a response in fans; many clubs
''adopted" homeless shelters and other
charities, with the members raising

"Once upon a time in the city of Nnu
York. . ." Thus began, with these on-sLreen
:uords, the firsl episode of Beauty and the
Beast. A history of the show might begin thc
same way , with one small chaige: " Once upon
,: time in the city of Los Angeles. . ."

Once upon a time in the city of.Los
.\ngeles, there was a television executir e

named Kim LeMasters. President of CBS
Entertainment, LeMasters was also a film
buff, and one day he watched Jean
Cocteau's 1946 adaption of the Beauty and
:he Beast story, La Belle el h Dele. He loved
rhe movie so much he began to think
about how to turn the story into a

:elevision show. He contacted Ron
Koslow, an attorney turned TV producer,
rnd discussed the idea of a prime-time
Beauty and the Beast. He asked Koslow to
:ome up with a concept that would keep
:he show viable on a weekly baSis.

Koslow updated the time and
.ocation to modern-day New York.
,' herein he imagined a double world: on
:he surface, the familiar streets of the cit);
inderneath, a magical,. unseen and
-inknown world of caves and chambers
:nhabited by refugees from society who
iad formed a community of their own.
deauty became a Iovely young lawyer
:amed Catherine Chandler, and th€ Beast
: noble Iion/man and underworld
irveller named Vincent.

Koslow wrote a pilot script
:ombining classical allegory with
:ontemporary conflict and unrequited
.J\e that enchanted all who read it,
::tracting theater and film actors. Vincent
:equired not only an actor of large size,
:ut of great talent and humanity who
-'culd express the character's noble but
:onjlicted nature. When Ron Perlman, an
:-'ror with many years erperience on the
\erv York stage heard about the part; he
,\'asn't interested. He had just made
several films requirifig long hours in the
:rake-up chair, and he was tired of such
:arts. Convinced that Perlman would be
:erfect for Vincent, his agent dropped the
script at his.client's door one Sunday
norning. Perlman brought it in wiih the
:rewspaper and couldn't resist taking a
reek. He hadn't even finished before he
,r as on the phone telling his agent he had
:o play Vincent. Roles Iike this didn't
rome ilong every day and it would be
;vorth the make-up ordeal. Besides, the
ioncept was so off-beat that there was
almost no chance CBS would pick,up the



funds and devoting time to helping
others.

tseauty and the Benst's first season
concentrated on Catherine, whose
survival of a brutal attack and rescue by
Vincent inspired her to leave behind her
easy life and become a crime-busting
assistant district attorney. Not only did
Catherine make a 180-degree change after
the attack in the pilot episode, but she had
met a man and a communiiy whose
existence questioned everything she had
believed in. During this first season, she
had to make a decision about whether it
was worth living a double life and
forsaking a "normal" family in order to
maintain her reiationship with Vincent.
The mysterious bond which allowed
Vincent to experience every emotion
Catherine felt at the moment she felt it
became a double-edged sword, as she
increasingly fell into desperate and
dangerous situations which commanded
Vincent to risk exposure in the world
above. The same longing that drew him
above often, withoul warning, turned to
fear f or Catherlne each time she
encountered danger. A: this opening
season reached its conclusion, the tension
finally built to a point where a decision
had to be reached, a decision Catherine
was unable to make, despite seeking help
from a psychiatrist. Finally, the counsel of
a childhood friend and an intense dream
helped her to make up her mind: she
would stick with Vincent, no matter what
she had to give up.

The second season got off to a very
late start, due to a writer's strike and
didn t return to the air until Nov. 18,

1988. with a very downbeat story,
"Chamber Music," in which Vincent and
Caiherine attempted to help Rolley, a

former tunnel dweller and child piano
prodigy, now addicted to drugs (they are
unsuccessful). This episode initiated a

series of "third person" stories, with
Vincent hnd Catherine trying io help
others whose situations often mirrored
their own relationship and dilemmas. The
long absence from the air plus the
generally subdued tone of these stories
did not help with the ratings, which
began a downward turn. Also, its second
season Friday nighi slot, commonly
known to be a ratings graveyard, didn't
help. tseauty and the Beast's time as an "in"
show had passed, although some of its
best episodes were still on the way.

A new intensity arrived with "The
Outsiders" on Feb. 24, 1989. From now
through the rest of the season, the focus
was on Vincent and his growing batile
with his dark, violent side, the part of him
that lost control when he or his loved ones
were threatened. The fateful flaw which
was eventually to spell the demise of the
series had made its appearance. Posed to
delve into the rich psychological and
emotional ground of a relationship
hindered by ethical and moral questions
never before addressed, tseauty and the
Ber'rsi instead veered into the well-trod
dramatic ground of mere physical danger
ar.rd improbable rescue. The action
focused on the world beneath the streets,
at the expense of development of the

Catherine Chandler character and ihe
manifold problems her relationship with
Vincent would create for her above. Her
career seemed forgotien in the headlong
rush to tunnel-centered plots- The quest
for new skilis in self-defense and self-
discoverl begun in the first season
seemed forgotten in this second, and as

Catherine remained static and Predictable,
Vincent slowly degenerated as he faced
unresolved conflicts from childhood and
the unremitting despair he felt over the
near-weekly killing or disfigurement he

meted out to those who would seek to
harm Catherine.

As ratings slipped, CBS decideci to
try "the great Monday night exPeriment,"
and moved tseauty and the Besst lo
Monday night Ior two weeks, on March 6

and March 13, 1988. Regrettably, this only
made the ratings worse, as some viewers
didn't make the effort to follow the show
to a different night. CBS compounded the
error by pre-empiing the show for a week
and then moving it back to Friday. This
"experiment" couldn't have come at a

worse time, because Bettuty afld the Benst

desperately needed more viewers, not
I ess.

As the second season drew to a

c1ose, a three-part episode dealing with
Vincent's final psychological
disintegration and lapse into madness
provided outstanding writing ar-rd acting,
but it mattered little that the episodes
were sparkling examples of outstanding
televrsion. The very qualities that had
drawn rnillions to the series now acted to
alienate and drive away those very same
viewers. The love and romance that had
built one of the largest fan networks in
television history had given way to the
bleak wasteland of hopeiessness and
emotional dependence bordering on the
pathological. Neither Catherine nor
Vincenl had remained whole, neither had
found the inner strength the other had
been assured they possessed by their
failing inammoraia. As the final episodes
unfolded, the final flicker of the sPiriiual
flame that had 1it the series so bright in
the beginning faded to the darkness of the
tunnel depths to which Vincent had
retreated and lost all control, with this
second season ending as a despairing
cliffhanger: Catherine enters ihe cave
where Vincent raves; the audience hears
her scream "Vincent!" and then -- the
credits.

Due to the ever-Plunging ratings,
the fate of Beaufq and lhe Beast remained
as uncertain as what had happened in the
cave. CBS was dubious about bringing
back a show continually declining in
popularity. Another problem was the
reluctance of Linda Hamilton to continue
as Catherine. After a miscarriage early in
the second season, which stte puttty
blamed on unhealthy working conditions,
she became pregnant again, a situation
quite obvious by the last few episodes of
the second season. Not only would
Hamilton be pregnant all through the
summer and early fall, which would
prevent her from shooting more episodes
in time for the fall season, but she didn't
want to return anyway. She wanted to

iake time off to spend with her baby.
Also, it was widely rumored that
Hamilton was dissatisfied with the lack of
deveiopment of Catherines character
during the second season, and with the
lack of progess in Vincent and Catherjne s

relatjonship. She wanted something
physical to develop between Vincent and
Catherine, an idea that Ron Koslon
reportedly refused to coniemplate.

In the end, Hamiltorr announced
she would not return. The show's writers
had to think of a way to remove Catherine
from the show. George R.R. Martin came
up with a fantasy-oriented plotline to take
place over sir or seven epiiodes that had
Catherine dying and Vincent, Orpheus-
like, following her into the afterworld to
fetch her back. However, CBS nixed that
scenario. lf Hamitton wanted out, then
they wanted her character dead and gone
and right away. Not only that, but they
wanted more action, in an attempt to
attract a male audience (Beauty and the
Bcnsis audience was Iargely female).
Instead of building on those elements that
aitracted the show's natural audience (i.e.,
women), the network decided to go after
an audience segment that uould prove
impossible to cdtch.

CBS announced thal Beauty and the
Beasf would go on hiatus for the fall
season, to return in a fwo-hour mo\ ie in
the winter. Fans wondered how the show
could go on without Catherine, as the
relationship between Catherine and
Vincent was its raison d'eire. In an article in
ihe Sept. 23-29,7989 TV Cuide, they got
their answer. The article claimed that a
Philadelphia focus group was paid $40
each to critique a two-page synopsis of
the two-hour movie. Said TV Guide:
"Catherine ha: become pregnant by
Vincent. She is captured by an evil
character named Gabriel, who imprisons
and sadistically tortures her for months.
After Catherine has her baby, Cabriel s

goons iniect her with a lethal drug as she
begs for mercy. Just before she dies,
Vincent arrives on the scene - but the bad

Buys escape with hjs child in a helicopter.
Catherine, reciting poetry, dles in
Vincent's arms. Theoretically Vincent
would spend subsequent episodes in
search of his child -- and Catherine's
ki1ler."

The fans found this plotline
extremely degrading and contrary to what
they had loved about Betruty and the Beast,
as well as highly unoriginal in its
introduction of a cartoonishly evil super
villain. In an effort to forestall ian
complaints, Ron Koslow and producer
Paul Junger Witt claimed the leaked
synopsis was incorrect in many significant
details from the completed script and that
[ans would ultimately be pLeased by the
two-hour movie.

Despite these claims, the two-hour
movie, entitled "Though Lovers Be Lost,"
and broadcast on Dec. 12, 1989, followed
this scenario exactly. It truly had to be the
low moment of all Beauly and lhe Beast
episodes, full of gratuitous violence, ugly
characters and sjtuations and some lruly
ridiculous scenes. And most
disappointingly, Vincent's and Catherine s

relationsl-rip never reached anr'
resolution; in the ultimate 'have r,
and eat it too" scenario, Vinc,
Catherine finally experienced som
physica) consummation, bur
Vincent apparently was uncons
the time {surely an impossibil
could nol remember the acr d

never had to face the decision :

been haunting him for two years.
words, the story of VinCent and C
sidestepped the moment that shor
been its dramatic climax,

Ironicalty, "Though Lovers
brought tseauty md the Beast the
raiings of its run, yet those high
assured the series of a rapid dec.
eventual fali. Also, the third ,

direction caused an enormous r.
farr community, between lho5e:.
hated everything in the third s€:.

those who rather liked it, or ai le:
totally object to it.

The rest of the third seaso:
ups and downs. The scriptwriter'
the action quotient, but a.ll the :

bashing in the world could nor
all-important male viewers, :
female audience, turned ota
violence and the loss of Carher.:.
out- The show's fate looke.:
especially after Kim LeMaste:
continually had championed 3..:
tlLe Beast; resigned on Nov. 1, r:
Sagansky, pre>ident of Columc::
Entertairunent, took his place, ar'..

his first acts was to annor:
cancellation of Benuty nnrl fh, r



relationship never r€ach€d any.ki4d,of
resolution; in the ultimate "have your cake
and.eat it tool'.'scenario, Vinient and
Catherine fina[y experienced some sort ol
physical consummation. but because
Vincent apparently was unconscious at
the time (surely an impossibility), he
iould not remember the act and thus
never had to face the decision that had
reen haunting him for two years. In other
rvords; the stciry of Vinie4t:and .Catheqilq
sidestdpped the moment that shoi:ld have
:een its dramatic dimax.

Ironically, "Though Lovers Be Lost'
crought Beauty and the Beasl the highest
tatings of its run, yet those high ratings
assured the series of a rapid decline and
eventual fall. Also, the third season s

lirection caused an enormous rift in the
ian community, between thijse-fans who
rated everything in the third season arrd
ihose who rather liked it, or at least didn't
:otally object to it.

The rest of the third season had its
:ps and downs. The scriptwriters upped
ihe action quotient, but all the bad-guy
rashing in the world could not lure those
all-important male viewers, and the
lemale. audience, ..tuined off by .the
i iolence and the loss of Catherine, trmecl
out. The show's fate looked grim,
especially after Krm LeMasters, who
;ontinually had championed" Beauly and
:le Benst; resigned'.oh Nov. 1;f .1989. Jeff
Sagansky, president of Columbia Pictures
Enterta,ilment, took hisplaee, and.or,ie of
:is first acts was to announce the
-ancellation of Beauty nnd thp Beast. -lhe

final episode, "lnvictus," aired Jan. 24,
1990. with the final indjgnity the
cancellation,taking place prioi td airing al1

.of the filmed episodes. Although these
"missing episodes' (tfuee in number) were

'€ventually . aired. .they. and' the , fi$il
regular season episodes of the series were
among the Ieast-viewed ever.

However, this was not the end of
Beauty and the Beast. In September 1990,
cable TV's Family Channel picked the
show up and ran it for a year, in the
process engend€ring more controversy. A
conservative station owned by the
Cfuistian Broadcasting Network, it edited
the episodes for content, often rendering
them.senseless. For i4stange, in the pilql
episode, Family Channel iut the scenes
explaining the motlves of .Cathdxine's
attackers (hired by an escort-service
owner detefmined to give one of his
disloyal female employees a Iesson she
wouldn't. forget, thei mistook' Catherine
for the actual woman). They deleted other

. episodes crimpletely, frcluding the.€ntire
Lhird season.

However, Family Channel only
had Eeauty and the Beast for a year; after
th.it ii went iri ts'geaerdl.syndication,
uncut/ whetb it no:w runs all;6vs1.1h.
United States, usually once a week during

,'the. wee .hours: .It also.'contiirues'to ba
viewed around the world. Republic
Pictures, owner of the rights to the show,
has released 'Though Lovers Be Lost" and
the lirst elght epiiqdes.on Videotape and
laser disc. 4nd,fans are,hoping {or more.
video releases.

There has been talk, ever since
cancellation, of a feature film. Ron Koslow
says he has written a story treatmenl and
has financing. but there has been no
announcement of a production starl date.
Koslow wants to bring back Catherine
(whether alive or as a ghost or in a dream
he won't say) but Linda Hamilton has said
often that she will never play Catherine
again. And Koslow has said he would be
very reluctant to do the movie without
Linda Hami.lton. Rori Perlman, Roy
Dotrice and Jay Acovone have staled they
would like to reprise their roles.

A movie may never come about.
bul BeaullJ ftnd lhe Beas! lives on. Many of
the fan clubs whch sprang to life in the
first two seasons continue to fiourish.
Numerous conventions and ghtherings
are held each year to celebrate Catherine
and Vincent. The love and light the series
offered in abundance during its first year
and even during the second.yehr (if iess.,,
frequently) continub to shi4e in the faces:
of new viewers. With syndication and
home video, fanzines, noveljzations.
original novels, videotapes, and fan
gatherings, Catherine and Vincent -- and
Father and Joe and Elliot and all the other
characters .- sLifvive in the hearis and
minds of those who glimpsed what is
possible when the striving {or beauty and,
nobility succeeds.
- Eeaufy and the Beast deserveS no
Iess.

-- Paula Vitaris
Peter Formaini
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"Once Upon A Time,
In The City Of New York"
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Once Upon ATime,.Is NOWI
"This is where the wealthy and the powerful rule."It is her world, a world
apart from mine. Her name is Catherine. From the moment I saw her, she
capiured my heart with her beauty, her warmth, and her courage. I knew
then, as I know now, she would change my life forever."

"He comes from a secret place, farbelow the city streets, hiding his face from
strangers, safe from hate and harm. He brought me there to save my life;
and now, wherever I go, he is with me in spirit. For we have a bond,
stronger than friendship or love -- and, aithough we cannot be together, we
will never, ever be apart."

Ron Kosiow's epic television creation BEAU'fy AND THE BEAST lives on in
this, the first of i series of beautifully-painted stories, lavishly illustrated by
internationally-known artist Mike Deodato, Jr.

BEAUW ANDTHEBEAST:
"Oncc Upon a Time in thc Cily
of New York" Pnrt 1 of 3
Innovation logo TM Innovative Corp.
O 1993 Republic Pictures Corporation.
All rights reserved.
Unauthorized Duplication Is Strictly Prohibited.




