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ACT ONE

FADE IN:
EXTERIOR NIGHT 
The stage door of a theater opens and a beautiful, dark haired woman steps through, closing it behind her. 
Furtively, she glances down the alley, checking in both directions. She turns up the collar of her coat against 
the breeze and moves through the alleyway to the street, checking behind her as she walks. As she moves 
through the cold night Vincent is reading:

CUT TO:
INTERIOR TUNNELS NIGHT – VINCENT’S CHAMBER:

VINCENT’S VOICE
'You darkness that I come from,
I love you more than all the fires that fence in the world.'

CUT TO:
EXTERIOR NIGHT – ALLEYWAY:
Woman descends a set of half a dozen concrete steps.

CUT TO:
INTERIOR TUNNELS NIGHT – VINCENT’S CHAMBER:

VINCENT’S VOICE
'For the fire makes a circle of light for everyone
and then no one outside learns of you.'

CUT TO:
EXTERIOR NIGHT – ALLEYWAY:
She comes to a storm grate in the street and squats beside it, removing an envelope from her coat pocket. 
Nervously looking over both shoulders, she holds the envelope in both hands and kisses it.

CUT TO:
INTERIOR TUNNELS NIGHT – VINCENT’S CHAMBER:

VINCENT’S VOICE
'But darkness pulls in everything, shapes and fires…'

CUT TO:
EXTERIOR NIGHT – ALLEYWAY:
She then slips it between the bars of the grate, and quickly gets up and leaves.



CUT TO:
INTERIOR TUNNELS NIGHT – VINCENT’S CHAMBER:

VINCENT’S VOICE
'Animals and myself,
how easily it gathers them,
powers and people…'

CUT TO:
EXTERIOR NIGHT – ALLEYWAY:
She walks briskly down the street. Suddenly a man stands before her.

WOMAN
(Startled breath)
Colin!

She composes herself quickly.

WOMAN
(Uneasy and shivering)
It’s a magical night isn’t it?

He stares at her icily, but says nothing.

WOMAN
Maybe it’s just cold. You should button up.

She reaches up and draws the edges of his lapels together.

WOMAN
Good night.

She walks away; his hard, glacial stare following her.

CUT TO:

VINCENT’S VOICE
'And it is possible a great energy is moving near me.
I have faith in nights.'

CUT TO:
INTERIOR TUNNELS - VINCENT’S CHAMBER:
Vincent is sitting in his great chair reading. Father enters the chamber.

FATHER
Vincent. Ah, there you are.

Vincent marks his place in the book as Father moves further into the room.

VINCENT
What is it Father?

FATHER
A message arrived for you tonight from Above.



He hands Vincent the envelope. He opens it as Father looks on apprehensively. As Vincent reads the letter, he 
hears the woman's voice:

WOMAN'S VOICE
Come and see me at midnight. Our special place.

When he finishes reading it he stares into space. 

VINCENT
(Whispering)
Lisa…

In his mind, he sees a young Lisa dancing in the Great Hall. 

DISSOLVE TO:
FLASHBACK – INTERIOR TUNNELS GREAT HALL:
Music is playing, and candles are everywhere with their flames dancing in unison with Lisa. He sees himself as
he was then – young, gangly and totally infatuated with the beautiful nymph-like creature dancing around him.

END OF FLASHBACK:
DISSOLVE TO INTERIOR TUNNELS – VINCENT’S CHAMBER:
He stares at the note as another memory resurfaces.

DISSOLVE TO:
FLASHBACK – INTERIOR TUNNELS:

YOUNG VINCENT
I must see her, Father!

He stands with his back to Father.

FATHER
She’s gone, Vincent.

YOUNG VINCENT
(Unbelievably)
She can’t be.

FATHER
She went Above.

YOUNG VINCENT
Above?

FATHER
It’s best… for her. I promise.
 
YOUNG VINCENT
(Anguished)
No!
 
FATHER
(Sorrowfully looking at Vincent)
Vincent…



YOUNG VINCENT
It’s because of me I know it.

He goes to Vincent turning him around to face him.

FATHER
(Placing hands on either side of Vincent’s face)
You’ve done nothing wrong, Vincent. Nothing!

END OF FLASHBACK:
DISSOLVE TO INTERIOR TUNNELS:
Vincent stands at an intersection of tunnels with Lisa’s note in his hands. He waits patiently for a while and 
then begins pacing back and forth as midnight passes and there is no sign of Lisa.

CUT TO:
EXTERIOR CENTRAL PARK 
PAN TO:
EXTERIOR NIGHT - CATHERINE’S BALCONY:
Catherine and Vincent are talking.
 
VINCENT
(Introspectively)
A message in the night, it said so little but I could feel the urgency. Her need.

CATHERINE
But she didn’t come?

VINCENT
No. Huh… It’s almost as if I imagined it.

CATHERINE
There is a touring company in town maybe she’s with them. Your memories must be strong.

VINCENT
She left the tunnels so many years ago. We’ve heard of her successes. Helpers would bring us news.

CATHERINE
I saw her dance once. It was truly inspired.

VINCENT
(Distractedly and sighing)
Yes.

Vincent looks out over the railing, staring at the city, but not really seeing it. He turns back, his eyes looking at 
nothing; his finger tracing patterns on the patio table. He appears unsettled and brooding.

CATHERINE
What is it, Vincent?

VINCENT
(Looking at her)
Please tell her that she has a place… and that I’m here.



CATHERINE
I will. 
(Long pause)
Did she leave the tunnels in order to dance?

VINCENT
(Looking away from her)
That is not why she left. Although it may have been a reason in time.

CATHERINE
Why did she leave?

VINCENT
(Painfully)
Because I loved her.

CUT TO:
INTERIOR THEATER – NIGHT:
Catherine walks back stage after the ballet performance she has just attended. A sign on the wall declares it to
be a rehearsal area. There are workmen and dancers milling about, and she carefully weaves her way through
them, looking for Lisa. A portly, spectacled woman loaded down with costumes bustles by.

WOMAN
Come on girls, come on I need those costumes!

DANCER 1
I screwed up my back again.

DANCER 2
Do you think you could take this in on the side?

WOMAN
What so you can split the seam the next time you eat lunch? Look I’m going to be here till three o’clock in the 
morning repairing the damage you’ve done tonight. No, no you two just go right on and I want those costumes 
in wardrobe.

DANCERS
Ok, ok.

CATHERINE
Excuse me.

WOMAN
What?

CATHERINE
Could you tell me where Lisa Campbell’s dressing room is please?

WOMAN
Oh sure honey, she’s holding court right over there at the foot of the stairs.

CATHERINE
Thank you.



WOMAN
Hm, hm. Hm, hm. 

As she approaches the area she hears a conversation. An elderly man is talking to Lisa and is clearly besotted 
with her. 

LISA
And which was your favorite?

MAN
Oh, no question, Giselle December 23rd 1978

LISA
Why, I scarcely knew how to walk back then!

MAN
May I say you’re even more beautiful now, Ms. Campbell.

LISA
(Seated at dressing table, turned towards him))
Lisa, please (taking his hand).

MAN
(Chivalrous)
Lisa.

LISA
And thank you again for the beautiful flowers.

MAN
(Delighted)
Oh, thank you, Ms. Campbell

He leaves passing Catherine who is standing in the doorway. Catherine nods in acknowledgement and smiles, 
amused by his sycophancy. 

CATHERINE
May I come in?

LISA
Please.

CATHERINE
You danced wonderfully tonight.

LISA
Oh, thank you. You come to the ballet often?

CATHERINE
As often as I can. Actually, I’m here for a friend. A friend of both of ours.

LISA
Oh?



CATHERINE
Vincent?

LISA
(Looking away)

CATHERINE
You left a message. He waited for you. He was concerned.

LISA
Who are you?

CATHERINE
I’m Catherine Chandler. I told Vincent that I would try to find you and just make sure that everything is all right.

LISA
(Standing up) 
Well, everything’s fine.

CATHERINE
Vincent… cares about you very much. I suppose he wanted me to remind you in case you’d forgotten.

LISA
Will you see him?

CATHERINE
Yes.

Suddenly Lisa sees Colin standing by the door.

LISA
Well Catherine, I can’t thank you enough for coming backstage.

She turns toward the door.

LISA
Please come in, Colin.

COLIN
Mr. Taggart’s expecting your call.

LISA
Oh please tell Alain that I’m visiting with a very old friend.

CATHERINE
(Stunned and turning to look at Colin)

LISA
We went to school together. Colin, I’d like to introduce you to Catherine Chandler. Catherine, this is Colin 
Hemmings; my ever-faithful and fearless watch dog.

CATHERINE
How do you do?



COLIN
(Nodding curtly in acknowledgement)

LISA
You know Colin; you mustn’t have such a stern look on your face. It doesn’t become you.

COLIN
So you went to school together, here in New York?

LISA
Yes

COLIN
Which one was that?

LISA
Brookhill.
(Laughing)
Good old Brookhill of course, School of the Arts. 
(Laughing)

CATHERINE
Well, you must have plans and I don’t want to keep you. I should go.
(Kissing her cheek)

LISA
Call me when we can have lunch.

CATHERINE
(Smiling)
Great. It’ll be nice to catch up.

As Catherine leaves the room she passes Colin in the doorway and looks up at him.

CATHERINE
Nice to meet you Mr. Hemmings.

As she passes through he closes the door behind her. She pauses and glances back at the door perplexed.

CUT TO:
Catherine is sitting in front of a microfiche machine, using it to scan back newspapers for articles about Lisa. 
She comes across one showing a picture of Lisa with a headline declaring that Lisa Campbell Enchants White 
House. She sees another stating Lackluster Lisa Disappoints Dallas. Yet another declares Campbell quits 
London ballet theatre for financier.

CUT TO:
EXTERIOR NIGHT - HOTEL:

CUT TO:
INTERIOR NIGHT – LISA’S HOTEL ROOM:
After hearing a knock on the door Lisa strides over to it holding a glass of wine.

LISA
Yes?



She opens it to find Colin standing there. 

LISA
(Holding temple)
What is it Colin?

COLIN
There’s been a change of plans. We’re leaving for London tonight.

She stares at him incredulously. 

LISA
(Smiling)
Don’t be silly! I have three more performances yet.

COLIN
Oh, they’ve been cancelled.

LISA
(Furiously)
What are you talking about? I haven’t cancelled anything.

COLIN
(Sneering)
I suggest you take it up with Mr. Taggert when we get back to London.
(Eating one of her chocolates)

LISA
(Placing glass of wine on mantle)
What exactly did you say to him?

COLIN
(Feigning innocence)
You over-estimate me.

LISA
Do I?

COLIN
Look, I just do what I’m told. I suggest you do the same.

LISA
(Composing herself)
Well… huh, well then, if I’m not going to dance I might as well get back. It will be good to get home again.

COLIN
I’m glad you feel like that.

LISA
You will give me time to change and pack?



COLIN
(Undressing her with eyes)
Of course. I’ll be right outside the door.

She stands by the fireplace gripping the mantel tightly with one hand as Colin leaves the room, then she 
frantically moves around the room ending up at the window.

COLIN
(Calling impatiently through the door)
Five minutes Lisa!

LISA
Yes! I know Colin!

Quickly, she opens the window and removing her shoes, steps out of it onto a narrow walkway. She sidles 
along it until she reaches some vertical bars, which she squeezes through. She takes the hem of her long, pink
dress in her teeth and hurries down the fire escape.

COLIN
Lisa… Lisa!

When she does not answer, he unlocks the door with his key and rushes into the room staring at the open 
window. He runs out of the room after her. Lisa reaches the ground and races down some stairs to the street. 
When Colin reaches the street, she has gone.

COLIN
(Furious)
Damn it!

CUT TO:
EXTERIOR PARK NIGHT – TUNNEL ENTRANCE:
Lisa reaches the culvert and runs into the drainage pipe. She clutches the bars of the steel grate that guards 
the tunnel entrance. 

LISA
(Pleading quietly)
Oh Vincent, please be here.
(Straining to see into the gloom of the tunnels)
Vincent! 
(Calling frantically)

Vincent comes up behind her, touching her on the shoulder. She turns startled, and then breaks into a huge 
smile.

LISA
(Relieved)
Oh Vincent!
(Embracing him, then pulling back)

END OF ACT ONE

ACT TWO



LISA
(Smiling broadly)
Oh… Let me look at you… 
(Appreciatively) 
You’ve changed…Oh, oh…Vincent.
(Hugging him again)

VINCENT
(Standing with arms to sides, saying nothing)

LISA
You’re my most special memory in all the world.
(Finally noticing he has not spoken.)
I’d forgotten how quiet you are. You’re angry… You’re angry I didn’t come the other night. I…I would have 
come if I could have…
(Moving around the area presenting back to him)
I tried to, but you see Mr. Palmieri… Mr. Palmieri is a patron of the ballet and well he’d invited me to dinner, 
and he first saw me dance when I was twenty two, and well he’s… he’s underwritten the entire touring 
company for the season and well…

VINCENT
(Unimpressed)
Why are you here?

LISA
(Long pause)
Vincent, please don’t worry I’m in New York and I so wanted to see you again… And Father, and everyone.

VINCENT
You never came before.

She walks away from him again.

LISA
You know…you must think of me as a profligate sister. Long lost, abandoned who’s finally found her way home
again for a visit.

She walks back to him and gazes up at him intently.

VINCENT
To me you were more than a sister…

Then she reaches up to clasp the top of his vest.

CUT TO:
INTERIOR TUNNELS - FATHER’S CHAMBER:
There is a crowd of people standing, or sitting in various nooks and crannies listening to Lisa who is sitting on 
the floor surrounded by the young children. Father is sitting at his desk looking displeased. Vincent stands 
quietly off to one side listening and reminiscing.

LISA
And I danced in Russia, once.



SAMANTHA
Russia?

LISA
(Smiling dreamily)
With the Kirov ballet. Oh, the theater was a vision. Just to set foot on that stage. I’d never seen anything so 
beautiful in all my life. It was like dancing in a cathedral…

SAMANTHA
Did you really grow up in tunnels?

LISA
I did. Oh, you just can’t possibly imagine all the people who ask me where I was born, or where I learned to 
dance. That’s something you should always remember, Samantha. You see eighty percent of a woman’s 
charm is in her mystery.

SAMANTHA
(Smiling admiringly)
I’ll remember.

LISA
In fact, if it hadn’t been for this place I might have never learned to dance at all. It was Father who found me 
my very first teacher…

FATHER
(Looking surprised to hear this revelation)

LISA
…and Vincent. Why, it was Vincent who took me to see my very first ballet.

Vincent is standing off to one side and thinks back to that time.

DISSOLVE TO:
FLASHBACK – INTERIOR TUNNELS BENEATH THEATER STAGE:

YOUNG LISA
(Excitedly) 
I love surprises. Is my dress all right? How do I look?

YOUNG VINCENT
(Adoringly)
Lovely.

They hear music floating down from the stage somewhere far above them.

YOUNG LISA
Vincent, listen. 
(Appreciatively)
You found a way didn’t you?

YOUNG VINCENT
(Smiling)
Yes. We must hurry. Here, take my hand. You go first and I’ll follow.



He helps her to the first metal staple protruding from the wall. They climb upward ending at a grate that has a 
view of the stage. There is a man and woman dancing a ballet. Lisa is staring through the grate mesmerized 
by the vision on the stage. Vincent stands close behind her supporting her as they watch the ballet together. 
Lisa is utterly entranced.

YOUNG LISA
One day, I’m going to be out there too, Vincent. I will dance for all the world. I will dance for kings, but I will be 
dancing only for you. 
(Turning to look at him, smiling)

END OF FLASHBACK:
DISSOLVE TO INTERIOR TUNNELS: 
Vincent comes back to the present and hears Lisa say:

LISA
And that’s when I knew. You see … 
(standing) 
dreams begin right where you are right here. 
(Grasping a metal bar of the spiral stair) 
Right now…

SAMANTHA
Will you teach me how to dance sometime?

LISA
Of course I will, Samantha.
(Reaching down to clasp the girl’s hand, then looking at Father with disquiet) 
… Assuming that Father will allow me to stay for a while.

FATHER
(Coldly)
You’re welcome to as long as you wish, but what about your performances.

LISA
(Looking away and half twirling) 
Well, the show’s closed. I was told yesterday evening at dinner.

FATHER
(Unsurprised) 
I see, well in that case please… stay.

Lisa smiles and looks at Vincent.

VINCENT
(Analyzing her)

CUT TO:
EXTERIOR DAY - CRIMINAL COURT BUILDING:

CUT TO:
INTERIOR DAY - DISTRICT ATTORNEYS OFFICE:
Catherine is working at her desk. The room is practically empty except for the custodian and Joe. He 
approaches her desk on his way out



JOE
(Smiling broadly)
That’s what I like to see. The tax payers’ money hard at work!

CATHERINE
(Cheekily)
I never thought of that. Ha! I pay my own salary!
(Standing up)

JOE
Don’t get any ideas.

CATHERINE
(Sitting back down with a rueful smile)
Good night, Joe

JOE
Good night.
(Starting to leave, then turning back)
Hey, were you the one that asked me about that Englishman, Alain Taggert?

CATHERINE
Yeah…

JOE
I knew the name sounded familiar. A buddy of mine over at the US Attorneys Office mentioned him.

CATHERINE
Yeah?

JOE
He’s some kind of international arms broker. You know, the kind of guy who likes to play golf with Ollie North 
on weekends? He’s been dealing weapons to terrorist countries. From what I hear he’s about to be indicted. 
Why’d you want to know?

CATHERINE
(Evasively)
Oh… just heard his name. I was curious.

JOE
Ok. See you in the morning.

CATHERINE
(Worried)
Bye.

CUT TO:
INTERIOR TUNNELS NIGHT:
Lisa and Vincent are walking down a tunnel toward the guest chamber.

LISA
You know that Father hates me.



VINCENT
Father, doesn’t hate you.

LISA
(Stopping to face Vincent)
He hates me or why would he insult me with his politeness. He blames me.

VINCENT
(Unsympathetic and continuing down the tunnel)
Perhaps a part of him does.

LISA
(Following him)
Let’s not talk about it.

VINCENT
Lisa, there are things you don’t know.

LISA
Please, Vincent.

VINCENT
A time in my life after you left.

LISA
(Whirling away from him)
I only want to remember the pleasant moments.
(With back facing Vincent)

VINCENT
(Turning)
Lisa…

LISA
(Spinning to face him again)
I remember…I remember running through the tunnels through the dark…
(Passing him excitedly)
So very fast, and I always ran towards the light…

VINCENT
(Following her)

LISA 
That blinding light… Do the children still swim naked in the pools beneath the falls?
(Stopping and turning to face him)

VINCENT
I think they do.

LISA
(Leaning alluringly against the tunnel wall)
Oh, and the cliffs! Oh, do you remember the cliffs?
(Giggling)



VINCENT
(Moving past her to lean on the opposite wall)
I remember.

LISA
Diving down so very deep into the water holding our breath for as long as we possibly could.

VINCENT
You were happy here

LISA
(Long pause)
I was happy, wasn’t I?

VINCENT
I think you were.

LISA
I’m suddenly tired.

VINCENT
Come…
(Taking her hand)
The guest chamber is near.

LISA
(Stopping him walking any further)
I can find my way. You needn’t walk me any further.

VINCENT
(Taking both her hands)
Lisa, I…

LISA
(Ignoring him)
Please Vincent, I remember.
(Cutting him off abruptly, then leaving)

VINCENT
(Staring after her – long pause)
Sleep well.

CUT TO: 
EXTERIOR - CENTRAL PARK STORM DRAIN:
Catherine and Vincent are speaking by the iron grate. 

CATHERINE
She’s involved with a man who’s about to be indicted for arms smuggling. There’s a good chance she’ll be 
called to testify against him.

VINCENT
For Lisa to come back to us, I knew there were other reasons.



CATHERINE
I’m sorry. Her performances were cancelled. She’s probably gotten herself out of the country by now.

VINCENT
Catherine… she’s with us.

CATHERINE
She is?

VINCENT
(Nodding)

CATHERINE
Well… at least we know where she is.

VINCENT
(Uncomfortably)
Yes.
(Sighing)

CATHERINE
(Regarding him thoughtfully)
What does this woman mean to you, Vincent? Can you tell me?

He stares at her for a moment then turns away, leaning on the gate.

VINCENT
There are moments… images I remember so clearly. Burning so deeply.

CATHERINE
(Gently)
Tell me about those moments.
(Stepping closer to him)

VINCENT
(Looking at her) 
It was a time when I first felt the tremendous joy that dreams could bring. Intoxication of sending your heart 
soaring into the realm of hope, at that same time that I ...
(sighing) 
learned that for me, dreams could bring more pain than I could ever bear. Enough pain to destroy me; even 
those around me.

CATHERINE
How? What happened?

VINCENT
(Forlornly and with head hanging)

CATHERINE
You can tell me…you can tell me anything…

VINCENT
I once thought that, but there are things ...things that I had dreamt away.



CATHERINE
(Upset)
We’ve never withheld the truth from each other…never.

VINCENT
(Looking closely at her)
I know.

Slowly, he walks through the gate and closes it. She stands watching him go, perplexed and alone. Looking at 
her once, he pulls the lever that moves the massive steel door into place shutting her out. 

END OF ACT TWO

ACT THREE

CUT TO:
INTERIOR TUNNELS – FATHER’S CHAMBER:
Vincent and Father are talking. 

VINCENT
(Pacing agitatedly)
We have a responsibility to her. She has no other place.

FATHER
She has the world, Vincent.

VINCENT
This is her home.

FATHER
This was her home.

VINCENT
(Shouting)
Why do you persist in punishing Lisa for what happened? For what I did? 
(Emphatic, poking at chest)

FATHER
Don’t ever say that, Vincent!

VINCENT
Nothing has changed since you sent her away.

FATHER
I didn’t send her away.

VINCENT
You did!

FATHER
No!

VINCENT
How can you deny it?



FATHER
Oh for God’s sake, don’t you understand? I was trying to protect you!

VINCENT
(Shocked and incredulous)
To protect ME? 

FATHER
From her… From disappointment. I watched you growing up beside Lisa… Watched you growing closer 
together. Knowing that one day she would leave the tunnels… and you.

VINCENT
(Turning away and sitting down)

FATHER
(Sitting down as well)
I… I’ve tried to be fair, Vincent in… in raising all of you.
(Scratching the floor with the end of cane)
I made choices that had to be made… 
(Covering face with hand, and shaking head)
Oh, I don’t know anymore which was right, and which was wrong. All I do know Vincent, is that they were made
with love.

VINCENT
And it is with love, I make the choices I must… now.

FATHER
(Nodding unhappily)

VINCENT
(Staring at him)

CUT TO:
EXTERIOR STREET – DAY:
Cars are rushing by. Catherine enters a taxi cab.

CATHERINE
13th and Lex please.

The taxi pulls away, followed by a car containing Colin and another man.

CUT TO:
INTERIOR TUNNELS - DAY:
Vincent is sitting deep in thought remembering the time when he watched Lisa dance in the Great Hall. 

DISSOLVE TO:
FLASHBACK – GREAT HALL:
Lisa dances around Vincent tantalizingly. Touching him, and running her hands over him. She tenderly kisses 
his cheeks, and he holds her arms pulling her in close to him.

YOUNG VINCENT
(Whispering huskily)
Lisa.



YOUNG LISA
(Panicking)
Let go of me!

YOUNG VINCENT
(Hold tightens, and breath coming in short gasps)

YOUNG LISA
(Frightened)
Stop! No!

She pulls away, and he accidentally tears her dress, raking her left shoulder. He stares down mortified at his 
blood-covered hand. 

YOUNG LISA
(Screaming)

YOUNG VINCENT
(Distraught)
Lisa!

He begins to move toward her when Father grabs him from behind.

FATHER
No Vincent!

Vincent turns and growls; his arm lifted up and back ready to strike. He stares at Father, finally recognizing him
and falls into his arms. Father strokes his face.

FATHER
(Gentle and comforting)
No…no…

Lisa stands holding her shoulder and looks down at the floor as Vincent cries in Father’s arms.

END OF FLASHBACK:
DISSOLVE TO INTERIOR TUNNELS – GREAT HALL:
Vincent comes back to the present; he hears someone approach and stands up. Lisa is standing on the stairs 
that lead down to the floor of the Great Hall. Vincent’s chair is in the middle of the floor surrounded by many 
candles - their flames flicker in the current of air. They look at each other for a long moment.

LISA
(Coy and sighing)
What’s the matter?

She swings herself through the stair rail, twirling before she reaches him.

LISA
(Mischievously)
You have such a strange expression on your face…
(Staring at him)
Something’s the matter.
(Circling around him)
I’m just going to pretend that I don’t notice anything different about you at all.



VINCENT
(Standing silent under her scrutiny)

LISA
(Touching his arm)
What on Earth are you thinking of?

VINCENT
(Brooding)
What happened in this hall.

LISA
(Long pause, then smiling)
Winterfest… candles (twirling) music…

VINCENT
(More ominously)
What happened between both of us…
(Taking a step towards her, then backing away)
For so long I… I couldn’t forgive myself for hurting you. Driving you away…

LISA
I’m going to make a new life for myself.

VINCENT
(Moving towards her again)
Lisa…

LISA
(Holding up hand and staring into his eyes)
You hold too great a reverence for the past, Vincent. It was nothing. Don’t you see? It was child’s play. 

VINCENT
(Lowering head)

LISA
(Walking away from him, so backs are to each other)

VINCENT
(Long pause)
So are we playing now?

LISA
Now?
(Leaning both hands on a table)

VINCENT
Yes!
(Whirling around to watch her)
Now that you’re in danger.

LISA
(Turning to look at him)



VINCENT
(Walking toward her, closing the distance between them)
I know that you’re afraid. I know that you’re hiding. You surround yourself with illusions, but illusions fade. 
Lisa…
(Touching her)

LISA
(Flashing him a contemptuous look)

VINCENT
(Backing away)
Lisa, you must trust me, please. As you once did.

CUT TO:
EXTERIOR STREET - DAY:
Catherine is walking down a street

CUT TO:
INTERIOR TUNNELS GREAT HALL:
Vincent’s attention is suddenly torn from Lisa.

CUT TO:
EXTERIOR STREET – NIGHT:
As Catherine walks down the street, Colin grabs her from behind.

CATHERINE.
Hey what…?

COLIN
Let’s go for a little drive shall we?

CUT TO: 
INTERIOR TUNNELS GREAT HALL:
Vincent stands still to concentrate on something.

CUT TO:
EXTERIOR STREET – DAY:
Catherine is thrust into the back seat of a car - Colin slides in beside her.

CUT TO:
INTERIOR TUNNELS:
Vincent is running.

CUT TO:
EXTERIOR STREET – DAY:
The car containing Catherine speeds away.

CUT TO:
INTERIOR SUBWAY:
Vincent is riding atop a subway car.

CUT TO:
INTERIOR OLD BUILDING – DAY:
Colin’s companion is repeatedly hitting Catherine in the face.



COLIN
Now tell me! Where is Lisa?!

CATHERINE
I don’t know.

COLIN
Wrong answer.
(Tapping thug on the shoulder to switch places, and pulling her up)

All right let’s try again shall we?
(Nodding to thug)

THUG
(Breaking a portion of a wall with arm.)

COLIN
(Creepily)
You see, it’s just that easy with a human limb. John’s done it a thousand times, haven’t you John?
(Brushing Catherine’s hair back from her face)
And you wouldn’t be the first woman…

Suddenly, they hear a roar and Vincent comes crashing through a skylight. Colin grabs Catherine using her as 
a shield and moves away, part of the debris falls on John. Vincent grabs John, slashes him across the face 
and throws him through a wall as Catherine struggles with Colin. Colin holds a gun to Catherine’s head. 
Vincent turns and roars at Colin who now pointing the gun at him. Catherine swings her elbow into Colin’s 
stomach and grabs for the gun, they struggle for it and it fires. Vincent is horrified, his eyes glaring wildly; he 
rushes to Catherine holding her from behind. She sags in his embrace, blood dripping from her mouth; her 
breath coming in ragged gasps. He clutches her to him. Colin sags to the ground.

CATHERINE
(Gasping)
I’m ok… I’m ok…

He holds her close, his head on hers, kissing the top of her head.

END OF ACT THREE

ACT FOUR

CUT TO:
INTERIOR TUNNELS – VINCENT’S CHAMBER:
Catherine is laying on Vincent’s bed her knees drawn up, her head back on a pillow. She probes the damage 
John inflicted on her face with cautious fingers. Lisa runs in, but stops abruptly when she sees Catherine.

LISA
(Surprised)
Oh, excuse me, I didn’t mean to…

CATHERINE
Lisa.



LISA
(Embarrassed)
I was just looking for Vincent. 
(Turning to go)

CATHERINE
Please. Please come in.

LISA
(Walking back towards her; noticing her battered face)
What happened?

CATHERINE
(Sitting up, looking at the gashed hand)
Your friend, Colin. He was determined to find you. He thought I might know where you were.

LISA
Colin? I don’t believe that…

CATHERINE
(Sighing)
Quite a few people are wondering where you are…

LISA
Who? Who’s wondering?

CATHERINE
The US Attorney, a Federal Grand Jury. They want to ask you some questions about Alain Taggert.

LISA
(Feigning alarm)
That’s quite a statement.

CATHERINE
I’m sure Mr. Taggert would like to get you out of the country before that happens, or find some other way to 
stop you from incriminating him.

LISA
I promise you I don’t know what you’re talking about. (Innocently) You must have made a mistake.

CATHERINE
(Getting up – very annoyed)
No… You’re lying to me

LISA
(Indignant)
Don’t tell me I’m lying.

CATHERINE
You’ve lied to Vincent.

LISA
(Defiantly)
No, never. Never to him.



CATHERINE
You have caused him some deep pain which I cannot reach.

LISA
Well, if that’s so… I’ll leave… immediately.
(Brusquely removing crocheted shawl) 

CATHERINE
But you have no place to go.

LISA
Nonsense. I’ve hundreds of places I could go… Buenos Aries. I have wonderful friends there.

CATHERINE
How long do you intend to keep hiding?

LISA
I ... I intend to survive.
(Heading for the door)

CATHERINE
(Compassionately)
What are you going to do Lisa? What will you do when it’s all over? When the world no longer loves you? Will 
you just cling to whoever will have you? Is that all you’re worth?

LISA
(Turning to stand in front of Catherine)
You don’t mean to be unkind, do you?

CATHERINE
No, just realistic.

LISA
(Moving past Catherine to sit on Vincent’s bed)
Realistic… Ok, it is over.

Vincent enters, stopping in the entrance to watch. Father is directly behind him.

LISA
Played out. Do you know what ‘played out’ means to me?
(Staring at nothing)
… It’s when the music stops.

VINCENT
(Scrutinizing her)

CUT TO:
EXTERIOR COURT HOUSE STEPS:
A limo pulls up to the curb, Lisa steps out to a crowd of reporters and photographers.
Catherine stands at the top of the steps watching. 

REPORTER #1
Ms. Campbell! Where have you been?! Would you like to make a statement about…?



Lisa sees her and takes off her dark glasses, acknowledging her, they exchange smiles:

REPORTER #2
Ms. Campbell! What’s your relationship with…?

CUT TO:
EXTERIOR NIGHT NYC - CATHERINES BALCONY:
Catherine walks through the doors, Vincent is there.

VINCENT
Catherine.

CATHERINE
(Turning and smiling)
I wonder if I’ll ever not be surprised to see you there.

VINCENT
(Bowing head)
We’ve never withheld the truth from each other.

CATHERINE
No.

VINCENT
Catherine, there are things I must tell you about who I am…and what I am.

CATHERINE
(Approaching him)
Vincent, to me… you’re beautiful.

VINCENT
What I have to tell you is not beautiful… It’s terrifying and shameful, but it is the truth.

CATHERINE
Then I want to hear it.

VINCENT
It’s about Lisa and what she meant in my life.

CATHERINE
(Expectantly)
Yes…

VINCENT
(Looking up recalling)
I would watch her dance. She would dance in the Great Hall alone, for herself…. me. There was nothing in the 
world as beautiful as Lisa.

CATHERINE
(Understanding)
And you desired her. There is no shame in that.



VINCENT
(Shaking head as she does not fully understand)
For me there is.

CATHERINE
Why?

VINCENT
(Ashamed and deeply upset)
Because I hurt her. Because in my desire forgot who I was, who I am.
(Weeping)
As she moved closer I wanted to hold her… She was dancing and I felt a pull. It was pulling me, to her and I 
reached out for her. Suddenly, in her eyes I saw a fear of me. I saw myself, but I couldn’t let go of her.
(Looking down at hands)
These hands wouldn’t let go of her and I hurt her.
(Sobbing)
And I knew that these hands were not meant to give love
(Balling hands into fists)

CATHERINE
(Clutching his hands – kissing and caressing against face)
These hands are beautiful! These are my hands

VINCENT 
(Crying)

She stands kissing each of his hands in turn, and looking up to reassure him. Their foreheads touch as his 
tears continue to fall. 

FADE OUT:

THE END


