
 I’ve been a portrait artist doing oils in the style of the Old Italian and Dutch Masters since I was a 
teenager. I have always had a love of historical costuming, .  I am 53 years old as of this writing and still 
LOVE dressing up. It is only since 2011 have I started really honing my skill in doing facial prosthetic 
appliances, specifically Vincent and other feline beings.

 In 2011, my oldest son Chris, 29 who used to watch our show with me when he was a child and who 
loves it to this day, gave me DVDs of all 3 seasons of Beauty and the Beast.  Upon seeing Vincent’s 
beautiful leonine and noble face, I fell in love with the show and with Vincent all over again. I could relate 
so much to Vincent personally in being “different” highly sensitive and intuitive, and even in having a 
somewhat dark side.  I knew that I just HAD to portray him in some way. In poring over all the amazing 
fanfic and photographs available on the Internet, I came across photos of various folks doing Vincent 
impressions, and was particularly inspired by Stu Shef ‘s and Wayne Kelley’s costumes and makeup, 
I decided then that I wanted to create my own impression. I am very good at costuming but lacked the 
knowledge to create a silicone or foam rubber facial prosthetic appliance.

I started to research the subject on You Tube and found that one could easily make such an appliance 
out of facial quality liquid latex.  Because I also work in clay and could easily sculpt a face upon which 
to mold the latex, I chose Mehron Liquid Latex as my medium. But there was no one available to make 
a plaster mold of my face upon which to sculpt. What to do?  I decided to make an impression of my 
own face myself, so I rolled out a slab of clay, laid it on my face, pressed around the eyes, nose, mouth 
and chin, and then allowed the clay to stiffen a bit. I began to add more clay to make Vincent’s face 
while looking at numerous close up photographs that I had amassed on my PC.  I then fired the mold 
which at this point, looked like a sort of Venetian mask. I proceeded to make the latex facial prosthetic 
appliance using 10 coats of material, sealed it with castor oil, and then added grease paint and crepe 
hair.  I tested the appliance by wearing it for 6 hours, having applied it with spirit gum. It was quite 
comfortable, and I was able to eat and drink with it on. In trying on the full garb, I found that I could keep 
cool in warm weather by tying a wet bandana around my neck and rewetting it time to time. I had so 
much fun that I decided to make an appliance for my Italian husband Dino , and invented the persona of 
Don Vincenzo, Vincent’s long lost Italian relative, who looks like a strikingly handsome leonine version 
of the Dos Equis Guy played by Jonathan Goldsmith. Together, we have won every costume contest 
we have ever entered.

In 2013,Dino and I went to our first and only con so far, and I had a ball playing two roles: Vincent, and a 
new character,Don Vincente, another of Vincent’s long lost relatives, this time from Spain. Don Vincente 
has an olive complexion and long, curly dark hair with a touch of silver.  He is in his early to mid 50’s.  I 
thought that being only 5’3” like many of my Hispanic men friends where I live in New Mexico that my 
short stature would lend itself well to playing the part of a Spaniard, which it did. As Don Vincente, I got 
to play the part of a suave, debonair sort of gent, thus indulging my more outgoing and flamboyant side. 
Don Vincente’s persona is inspired by Diego Velasquez (June 6, 1599 – August 6, 1660) a Spanish 
painter who was the leading artist in the court of King Philip the IV. 

  Interestingly though, it turned out that being a small Italian person was no problem in playing the 6’4” 
Vincent  as many of my fellow con goers are smaller than me; and in being slim, I appeared to be taller.  
I got to hug everybody all the time which was huge fun , making feel all warm and fuzzy inside. I was 
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easily able to transform myself from a woman to a man as I have few curves, and all I needed was loose 
garb and shoulder pads.  The facial prosthetic appliances completed the metamorphosis.  Rusty Bader 
(aka Rusty Rednightbird) did an amazing job of taking close to 100 photographs of us. (I think that  Dino 
had fun playing Don Vincenzo, as he is normally very quiet and reserved.) 

 I have continued to refine and perfect my original face mold using Placticene clay to make corrections, 
and have found that  recreating all the subtle details of Vincent’s nose and mouth are particularly 
challenging, especially the corners around the lips. If one does not pay close attention, the nose looks 
too big and wide, the face swollen and thick and the mouth too small. Doing so has given me a new 
appreciation and respect for Rick Baker, the original  artist who created Vincent’s face.  I am presently 
using the second reworked version of the appliance. 

As I sculpt and work from the many photographs and screen caps that I have downloaded from the 
Internet,  I would like to give a special thanks  to  The Caves and Candles Community on Facebook 
for providing so many high quality photographs. They have also been invaluable for recreating the 
costumes, particularly Vincent’s cloak, as have the many large clear apparel photographs in the Treasure 
Chambers Museum. I had never seen any of the original costumes in person until the 2013 Cleveland 
con, and was pleasantly surprised at how close mine looked by comparison.  There is of course always 
room for refinement and improvement. 
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